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Welcome to World Sculpture News

here is something quite magical about sculpture and installation art to which even the most skeptical viewer is

drawn. Perhaps it is because the three-dimensional engages people’s physical reality and imaginations in ways

that paintings and prints do not. However one views three-dimensional art, in an indoor or an outdoor setting, it

does intensify an awareness of our environments and our place within them. In the turmoil of our age, in which

the degradation of the earth continues apace, anything that encourages us to think about the world’s condition
can be no bad thing, Such is the case with the art of the four female artists—Adrienne Outlaw, Marijana Tadi¢, Lee Mae Ri,
and Allison Wong David—who are featured in this issue. Each of these outstanding women addresses very distinct issues
but taken collectively they forcefully challenge our relationships to art, sharing, identity. life, environment, exile, culture,
ethics, and human spirit and suffering.

There are many who view art as something elitist, with little relationship to the real day-to-day world in which we
must live. This, however, is a very narrow view. One has only to consider things as disparate as contemporary architecture,
television stage design, furniture, fashion, and technological hardware to see the profound influence of sculpture and
installation art, The American artist Adrienne Outlaw understands this—and the collective power of art and ideas—very well
for her art is about inclusion and collaboration rather than the exclusion and despondency of the narcissistic artist. Outlaw
has embraced art and science, art and intellect, and the ph 1l and the spiritual because she wants people at all levels of
society to connect with each other and the visceral necessity of art in life.

The varied experience of Australian sculptor Marijana Tadi¢, born in Bosnia-Herzegovina, as an emigrant informs
all her public and private art. Her sculptures and installations speak profoundly to all those who have been uprooted from
their homes and have had to wrestle with their identity in an alien environment. Tadi€’s originality and power seek to
broaden the questioning of our understanding of life and the relationships with self and others, among other things. Where
Tadi€’s world is complex and broad, that of the Korean artist Lee Mae Ri is more narrowly focused in her minimalist art.
She deconstructs the world around her, a significant challenge for any artist, for as verbal language shifts, so, too, does
visual language. Lee’s art demands new interpretation and engagement as well as a fresh understanding of the relationship
between psychological content and meaning

There is always great ambition behind Allison Wong David's art. its content and meaning, as well as the way in
which she uses her materials. She wants to make art that consistently challenges both the viewer’s imagination and their
preconceptions of art-making and something of the past as it works in the present. Not for David, who is based in the
Philippines, the easy artistic road of pleasant images and sentimental reverie. She engages us through a tough, authentic
battle with life and its secrets, with the vitality of self-discovery and renewal through art. David’s recent work continues to
dig into the spiritual in search of the humanity in all of us, just as she digs into the primeval from which all living things
must emerge before they become whole. David's art is all embracing and touched by a quick intelligence. Like the other
women artists in this issue David ultimately directs our attention to the human condition.
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The Bread Of Industry

The art of Adrienne Outlaw has long been about inclusion and collaboration rather than the exclusion

and despondency of the narcissistic artist. Whether exploring relationships between art and science,

art and intellect, and the physical and the spiritual, Outlaw wants to connect people at all levels of

society with each other and the necessity of art.

culptor and installation artist
Adrienne Outlaw can be seen as a
secular parallel to the biblical “virtu-
ous woman” of Proverbs 31. Just as
her ancient counterpart “worketh
willingly with her hands,” so does Outlaw,
who began as a fiber artist and continues
to value making finely crafted objects.
Just as the Old Testament woman did not

By Dorothy Joiner

let “her candle go out at night,” so, too, is
Outlaw indefatigable in challenging the
viewer to develop a broader ken. And as
the virtuous woman “reacheth forth her
hands to the needy,” so does Outlaw seek
to involve as many as possible, both in
making art and in its appreciation. (And
isn't almost everybody “needy” in some
sense?) Grappling with the gutsy issues of

the day—individual and social transforma-
tion, human hurts and desires, and, most
recent, thorny bio-ethical problems, she
encourages her audience to confront these
topics as well. Like her biblical forebear,
Outlaw is engagée with the grittiness and
the challenges of the moment.

Adrienne Outlaw, who graduated
from the School of the Art Institute of

Adrienne Outlaw, The Hunt, 2002-2010 (originally created in 2002, installation changes for each venue), installation view at Bridgestoné-Firestone Art Gallery,
Nashville Public Library, fabric, metal, hair, thread, dimensions variable. All images: Courtesy of the Artist.
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